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Arizona and' New Mexico: Hot.
Spotty afternoon thunderstorms in
New Mexico highlands, otherwise
sunny.” Highs near 110 in Arizona
deserts. 'Weather map, Page Cl6.
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In the late 1990s the curator
- Thelma Golden and the artist
Glenn Ligon got together and in-
‘vented “Post-Black,” a move-
ment of sorts for black artists
e who didn’t want their
ART work or themselves to
E o KEVIEW “bedefine
e racial terms
KEN
JOHNSON

dian. “Remix: New
! .+ 'Modernities in a Post
-Indian World,” an exhibition at
the Smithsonian’s National Mu-
seum of the American Indian, ar-
gues that for many young artists,
. being Indian does not necessarily
- wholly determine who or what
 they are and does not oblige
| them to workin a certifiably Indi-
an style. To prove its point, the
‘exhibition presents a mixed bag
| ;of works by 15 artists of at least
part1a1 American Indian descent.
This somewhat uneven show,
| organized by Gerald McMaster, a
‘curator at the Art Gallery of On-
_tario, and Joe Baker, a curator at
-~ the Heard Museum in Phoenix,
‘whereit was last spring and fall,
includes pieces that clearly rep-
resent Indian subject matter and
some that don’t.
|, There are paintings and sculp-
tures resembling Mexican folk
-art by Luis Gutierrez and Hector
‘Ruizand a skateboarding video
called “4-Wheel Warpony” by

s Dustmn Craig. Fausto Fernandez -

paints vaguely tribal graphics
| over collages made from old
| maps. Gregory Lomayesva offers

apuzzling gridded arrangement
of brushy, illustrative paintings of f
sexy women, a pair of newlyweds

‘landa burnlng house called “The
~Artof War (sun tzu).”

- Abigrevolving sculpture of
: danghng animals made.of

i bunched—up clear plastic tape by

David Hannan looks like a Bruce
5 1 Nauman, and photographs by
Brian Mxller, na.rratmg his in-
volvement with a sexy, border- -
line- -crazy woman, are like stills
| fora ‘neo-noir movie.
| "The effect of all this i is twofold
| Onthe one hand, Indianness
| startsto seem nebulous: it be-

: ‘comes unclear what it means for
‘aperson to identify him or her-

self as Indian or as an Indian art-

ist. On the: other the artists seem

art=school Postmodernism, rely- -

mflers

- Some artists make thelr pomts :

simply and obvlously Alan Nata:
chu presents an arcade game
console programmed to show

clips from video games featuring

stereotypical cartoon Indians.

| And small sculptures by Franco :

Mondlm-Rulz are imitation Roco-

co ceram1c statuettes Whose bro- .

“Remlx New Modermtles ina
Post Indian World” contmues :
 through Sept. 21 at the Smithsoni-
~an’s National Museum of the.

Heye Center, 1 Bowling Green, .
Lower Manhattan; (212) 514-3700,
amencamndlan sz edu :

Now comes Post-In-

.. piece consisting of hundreds of

Remix
New Modernltles ina Post

‘Indian World

National Museum: of the
‘American Indian '

ken—off heads have been replaced
by pre- Columblan-style clay
heads, setting up a dialogue be-
tween Western refinement and
the supposed pr1m1t1v1sm of na-
tive cultures.

Inavideo with low productlon

~ values called “Let’s Dance!”
~Anna Tsouhlarakis briefly and in-
- expertly performs 30 different

dances with as many different

" people. Following her partners’

instructions, she does the waltz,

... the twist, an Irlsh jig,a Bulgarlan
-folk dance, the Indian two-step
-and the Hokey Pokey, among oth-

. ers.Conventional expectations of
- ethnic identity are thus traded in

for-akind of Up W1th People hb-

.+ eralism.
 affiliated to what might be called 5

_ Other works are more comph-

i cated Painting large in a skillful,
ing on the apprapriation and ma-
mpulatlon of soc1a11y charged sig-

illustrative manner;, Kent Monk—
man exposes a ‘homoerotic un-

__dercurrent in kitschy fantasies of

the noble savage. Riffing on the

_French academic painter Jean-

Léon Gérome’s “Pygmalion and.

. Galatea,” Mr. Monkman depicts a
‘white 19th-century sculptor
‘bringing to life with a passmnate :

kiss his romantic stone carving of

a naked Indian on horseback:.
Bernard Williams’s “Chartmg

Amerlca ” a mural-scale wall

symbols roughty j jigsawn from

. plywood and painted black, is ;
comparable to the work ofa - =
American’ Indian, George Gustay '

backwoods outsider artist. Rudi-

~mentary silhouettes of musical

instruments, farm tools;; ammals

“ people working and fighting; in-
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dustrial structures, trains, planes
and automobiles and words like
Emancipation, Empire and Mo- -
hawk are arranged in rows, . .

translating America history into

an expansive semiotic flow chart..

- Some works are conceptually

~overloaded. In Steven Yazzie’s
* “Sleeping With Jefferson,” a vid-
eo of indecipherable abstract

forms is projected over a grid of
squared-off hubcaps laid out on a

" platform bed. You have to read
+ the wall label to get the reference

to Thomas Jefferson’s idea of di-
viding the continent according to

‘avast grid system.

- An installation by Kade Twist
is similarly complicated. It in-
cludes opposed video projections
of the sun rising and setting and a

- fake electrically lighted campfire
. on ashiny black plastic platform.
Projécted poetic texts reflect the ’

elegiac style of the work’s title:
“The Way the Sun Rises Over.
RiversIs No Different Than the -

‘Way the Sun Sets Over Oceans.”
The exhibition catalog says it’s -

about the Indlan draspora
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~ Above, Fausto Fernandez’s
_collage “Adjustment Liné for
Miss Petite,” and left, Kent

Monkman'’s ¢ Emergence ofa

Legend from Remlx.

The catalog S essaylsts point -

out that such strategies:of mixing

and matchmg signifiers reflect an
Indian experience defined by

.. “hybridity.” Recovering some
pure state of tribal being is not in

the cards for sophisticated young

il Indians whose ancestors fre-

quently include non-Indians and

* :whose interests and influences-

may range from French theory t to

-hip-hop:

The questlon — not only for

. American Indian artists but alsé

for anyone contending with Post-
modern questions— is whether it

*.is possible to move beyond fash-
. ionable recycling and forge a new

Ianguage of forms and metaphors
toilluminate the complexmes

: and contradlctlons of contempo- .
_rary experience.

.In this vein, one of the show s
more promising worksis a lovely
short video by Nadia Myrein
which the artist paddles a canoe
out of a distant fog bankona’
glassy lake. You can’t tell from -
the video but the canoe, which
Ms. Myre built, has a modern end
made of aluminum and a tradi-
tional one made of birch bark. .

Called “Portrait in Motion,” the
video could be a parody of a slick
television commercial, though
that is probably not what she in-
tends. Ironic or not, it turns a cli-
ché into a visitation from the
mists of the unconscious. The In-

“dianin the canoe passes like a
_sad, ghostly dream: an elusive,
“metaphorical union of past,
_present, nature, culture and soul.




